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Performance notes

All instruments

� Glissandi should never be re-attacked:

�

�

�

�
�� � ��� � �

� All trills, tremoli and grace-notes as fast as possible. The intervals for trills and mor-

dents are normally indicated by the notated auxiliary pitches, or by �ngerings (in the

wind instruments); if neither of these is present, trills and mordents are to the nearest

semitone(s).

� Ascending and descending quarter-tones:

�

�

�

�
� �� � �� � �� �� � �� �� ��

� Smaller intervals are notated using an arrow pointing up or down from one of these

accidentals, precise intonation of such pitches may be inferred from the notated �nger-

ing. Sometimes, �ngering diagrams show only the right-hand �ngers, in cases where

the left-hand �ngering will be obvious.

Bass Clarinet

� The score is at playing pitch. The bass clarinet in

B[ is transposed and its part is identical to the score, sounding a major nineth lower.

� No vibrato unless indicated.

� All transitions including glissandi as smooth as possible. Smooth transitions usually

are indicated using arrows:

�

�

�

���� ����
��

���

� Fingering bisbiliando, whereby 1 = main �ngering, 2 etc. = secondary �ngerings:

'

&

$

%
� ���
2 1 �3 2

� Breathy sound are represented with a diamond notehead:

�

�

�

�
��� ��� �� �



Cello

� Those symbols are used to indicate bow pressure. From very low bow pressure (1),

low bow pressure (2), normal(3), high bow pressure (4, mixture of noise and pitch)

and extremily high bow pressure (5, no pitch)

#

"

 

!
Trombone

� Those symbols indicate the position of the mute. Open (1), half-open (2) and closed

(3).

�
�

�
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and rough. Stay within the pianissimo range

shaky and unstable 
teeth on reed

π
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ÿ
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ÿ
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œ
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ÿ
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ÿ
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œn œb œ œ

≈ .
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ÿ

œœœœœ

ÿ
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ÿ

œœœœœ

ÿ

œœœœœ

ÿ

œœœœœ

ÿ

œœœœœ

ÿ
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´

œ

ÿ

® œœ##
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´ ® œ
œ œb œ
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´
œœœ
´
œœœ
´
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´
œœœ
´
œœœ
´
œœœ
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œœœ
´

F ƒ p ƒ

P

Î p

œ

œ ‰ . .
—

‰ œ+
ÿ

≈ . Œ

Œ œd ‰ . .

® œœ ´
≈ .œ-

œ
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œœœœb
´ œœœœ
´ œœœœ
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≈ œ œ# ®

œœœb
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´ œœœ
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Î F Ï ƒ f
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ÿ
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œ
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≈ . œœœn
ÿ
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�
œ
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æ

œd
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œ

Ï f

F f

●
●
○
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○
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‰
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ÿ
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œ
ÿ
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≈
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®
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≈
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œ
ÿ
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œ́
≈ .

œœœ##
´

≈
œ œn
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‰
œœ##
ÿ

≈ œn
œn

≈ .

Î f Ï

.œb>

œœœœœ
#
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´

≈ .
œœ
´

œœœœ##
´

≈ œ-
œ

œœ œ# œ# ‰ œœœ
ÿ

‰

F

F f ƒ

ƒ

f Î

.œ+ä

..œœnb ä

‰
œœœœœ#
´

≈ . œœ## ´
≈

œœœnn
´

œœœ#
ÿ

‰ . œœ
ÿ

‰

pf

III
IV

msp

+ voice around main pitch

f

f

œ œb œ

œœd
J
œœ
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.œ+

..œœ+n ..œœ#
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J
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.œ

œœb+ œœ+ œœb
III
IV

.œ+ .œn

œœ+ œœbb œœ+d

IV
III

œ œ= œ œ#

œœ+ œœnn œœnb œœ

?

III
IV

Ø

Ø

Ob
OK

&

˙

6

∏ "Ï"

●
●
●
––
○
●
●

Eb

●

◯
damp with finger at the base of the string

as comming from the piano

e=64

P

mostly air sound

f

‰ .
.
j
O

≈ œd - � œ ≈
?

..––

£££¡¡¡◑/●

∏ p ∏

gettato with damped strings

P

1/2 air 

metal with stem

pitch unstable oscilation∏
O

‰
.œ#

– ––
π

damped (senza gettato)

◯/●

pitch and mute position oscilation

p

∏

∏
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Œ œ œb

5:4

.œ
Œ

11:8

Od O+ � � � � � � � � �

3:2

œ
œ œb Œ . .

◯

p ∏

◯ ◯

f

P

P

embouchure

∏

II III

l.v.

˙ ˙b

&

3:2

� � � .� .� .� .� Od On œd

p

π

œ·
II msp

.œ �

.œ � � � � � � œ+

6:5

œ œ œ

œ œ ≈ . Ó
f

◯◯

P

●◯ ◯ ●◯ ●◯ ●

π

π

III II

l.v.

3:2

œ œ+ œd

5:4

œb œn
{

œn

� � � � œ+ � � œd

˙˙
œd

◯● ◯● ◯ ●◯ ●

p
π

II
III

˙#

‰

10:12

œd � � � � � � � � �

˙̇ œ+

˙
◯

P

◑ ● ◑ ● ◑ ● ◑ ● ◑ ●

π

●
○
○
––
○
○
○

○
+/- R

∏

I
II

‰
œ+ -

10:12

ˇ ˇ ˇ ˇ ˇ ˇ ˇ ˇ ˇ ˇ

7:6

œ= œ � œ � œ �

.œb
◯

◑ ● ◑ ● ◑ ● ◑ ● ◑ ●
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∏
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ˇ ˇ ˇ ˇ ˇ ˇ ˇ ˇ ˇ ˇ ‰

8:6

œ œD œ � œ � œ œ= œ � œ �

◑ ● ◑ ● ◑ ● ◑ ● ◑ ●

∏

P

�
œ Œ j

œ-

‰
9:8

œ � � � � � � � �

œ œD œ �
3:2

œ œ= œ

3:2

� œ œD ‰ O

œ

● ◯ ● ◯ ● ◯ ● ◯ ●

◯

P

∏

●
●/○
●
––
●
●
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∏
π

�

œ+ œ � � � � � � � � � � � � � �

�

V½
◯

�
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‰

� � � � � � � � � � œ+ œ

.�

.œ#

●

◯

P

Œ
œn
æ
>

?

�

Œ
9:8

œb> œ> œ> œ> œ> œ> œ> œ> œ>

sfz

◯ ◯ ◯ ◯ ◯ ◯ ◯ ◯ ◯

π f

œ
œn
{ œn

œn
{

œn œr œ œ+ œ+} œ+ .œ+}

œ

π

∏

l.v.
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{

œn} œn
{

œn œn}

œ

10:7œ
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œ+} œ+ œ+} .œ+ œ# œ# œ#

œ

œ

1 2 1

P

∏

œn œ# œn œ# œn œ# œn œ#

œ

œ

○
○-●
○-●
––
○-●
○-●
○-●

○

+G# -G# 

independent random activity in each key

+G# -G# +G# -G# +G# 

∏

� � � � � .� .� �

&

œ

+A -A +A -A +A

-G# +G# -G# 

P

11:8

� � �æ �æ �æ �æ �æ �æ

œb
æ

5:4
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æ
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æ
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æ
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æ
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æ
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æ

œd æ œb
æ .œd æ .œb æ .œd æ .œb æ
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+R -R  +R -A
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I
6

II½
6

gliss

∏
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‰ . .œ .œ .œ# .œ

œæ œ ‰

‰
..œœd

œ
œœ

21:24

.œ# <
œ# < .œ<

.œn < œ<
œ< œ# <

.œ< œ# <

I
5

VII
11

7 e=91

trill on Bb    and Bn  tr keys   

∏ P

pst

∏

III
II

◕

◯ ◯ ◯ ◯ ◯◯ ◯◯ ◯

Piano: during this section damp the string with various 
degrees of pressures, interacting with the micro-phrases 

∏

œb œ œ# œn ‰ j
œd

7:4

≈ œb œb
{ � � � � � �

5:4

� � � .œn
{

œ#
≈

œœd
O
‰ œ œ+

10:8

œ< œb < œ<
œn < œ# <

œ<
œ< .œæ<

≈ . œ< œn <
œ# < œ# <

œ<

P

●
●
○
––
●
●
●E

●

P

∏

mst

∏

∏ ∏

∏

∏

psp

IVIII
œ

◯
◔

◯◯ ◯ ◯ ◯ ◯ ◯ ◯

P ∏
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∏
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≈
5:4

œ+ œb œ œb œ+

œ œ+ ‰
..œœb

œ<
.œ
æ

< œ# <
œ< œn <

œ<
‰

11:12

..œœ# < œ# <
..œœn# <

œœ# <

●

sPz

π P

II
4

VI½
 5

V
4

IV½
6

∏

mspO
●

∏P ∏

œmsp

◯ ◯ ◯ ◯ ◯ ◯

P ∏ ∏

◯ ◯ ◯ ◯

3:2
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æ
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æ
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æ

3:2
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æ
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æ
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æ
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æ

œn
æ
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æ

.œ+
.œn œ# ‰ .

R
œœ œœ

≈

5:6

œœb < œ<
œ< œ# <

.œn < œ# <
≈

3:2

œ# < œn

æ

<

π P

+ trill on Bn tr key

π

III½
4

III½
7

P ∏

Oord

P ∏

◯ ◯◯ ◯◯ ◯ ◯ ◯

F π

5:6
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æ
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æ

œn
æ

œd
æ

œb
æ ≈ .

3:2

O On O

3:2

O
O Ob ≈ . .œ

Η .œ
Η

œ

6:5

œ+ œd œ œd œ œd œ+ œ# œ+ ≈ . .œn

œœdä
OO= ≈ ..OO OO

3:2

œ<
.œn < œ# <

œ< œn <
œ# <

7:6

œ<
œn < œ# < œn <
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œ# < œ<

π

I½
6

IV½
4

I
5

ππ P π

IV
6

II½
6

III
4

I½
4

I½
8

VII
8

I½
8

I
II
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I

sPz ∏

"f"

III
IV

msp

∏ P

◯ ◯ ◯ ◯ ◯ ◯◯ ◯ ◯ ◯ ◯ ◯ ◯

P ∏

π F π
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r

‰
O On} O On} Ob On} O On

{

‰
œË

œ+ Ë

.œd .œ .œd .œ œd

..OO ≈ œœ#&

‰ œ
< œ<

œ< œb < œ<
œ<

œ<
œ<

○
●
●
––
●
●
●

●

IV½
8

etc

P π

∏

Omsp

◯ ◯ ◯ ◯ ◯ ◯ ◯ ◯

∏

P "f" f

7:4œ
r

œ+
Ë
œ+
Ë
œ# Ë

œn
Ë
} œn

Ë
} œn

Ë
} ‰ œ œ œ#

œ
œb œ œb œ+

≈ .œb
{

.̌
œœ+

≈

9:8

œ< œb < œ<
œ<

œ# <
œ
<

I
6

π

P ∏

œ Opsp msp

◯ ◯◯ ◯ ◯ ◯

P ∏

π π P

3:2

œb ‰ œæ .œd æ

3:2

œæ œd æ œæ œd æ

.̌
œd

œ+ œd � � � � � � œd œ ˇ ˇ

‰

12:8

œ< œ<
œ< .œ< œ<

œ< œ# <
œ<

●
●
●
––
○
○
○

○
R 

○
○
○

VI½
4

P π

◯◯ ◯ ◯ ◯ ◯

∏

◯

π
∏ P ∏

∏ P

psp

◯◯

≈ . œb œ œ œ# ≈ œ œn

Œ .

� � � � � � œ+ œd ‰

5:6

œ< œ# < œ<
œ<

œn < œ# <
œ<

trill on Bb    and Bn  tr keys   

◯ ◯ ◯ ◯ ◯ ◯

P ∏

F ∏

∏

◯

œ# œ œ œ

‰
œ

.œ .œ+ œ

‰ ....œœœœbb
æ ≈
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4

π

P∏ ∏

◯

(1/4-tone up)

∏ P ∏
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œ
œ O

œK æ
œ

≈ .œ
œd

œ<
œ<

œ< œ# <
œ< œ<

œ<

○
○-●
○-●
––
○-●
○-●
○-●

independent for each key
(random activity)
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3:2

œ#
œ
œ#
‰

.œ

‰
œb œ+ œb œnœ

≈ OOd � OOb

.œ# <
œ< œ<

œ< œ# <
œ< œn <

œb <

ß
p f

π

◯ ◯ ◯

P ∏

◯ ◯◯ ◯

II
III

∏ f

+ voice (g)

≈

9:7

Ñ - Ñ - Ñ - Ñ - Ñ
œ

≈

8:7

œ œ œ œ œ œ œ œ

œb œ+ œd œ# œd œn œd œ=

‰ ..œœb

11:8

œ# <
.œ< œ< œ# <

œn < œ# <
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œ
æ

< œ#

æ

<
œ
æ
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æ

<
œ#
æ

< œ
æ

<
œn
æ

<

+/- Bb    and Bn  tr keys    

p F p

π

∏ P

◯ ◯ ◯ ◯ ◯ ◯ ◯◯ ◯ ◯ ◯ ◯ ◯ ◯

f

∏

‰
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5:4

œ
ÿ ÿ̌ ÿ̌

ˇ
ÿ ÿ̌

œ œ+ œn œn Œ

�� ��

6:4

œ
æ

< œb
æ

< œ

æ

<
œ
æ

< œn
æ

< œ#

æ

<
Œ

shaky/unstable

ß/pp F π

π

∏

◯ ◯ ◯ ◯ ◯◯

F

P
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≈ . O O O
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æ

7:6œ
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Oæ Oæ O
æ ≈ .

‰ œ+ œb

�̌ ‰

9:8

œ< œ< œb
æ

<
œb < œb < œ<

7:4
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æ

< œ<
œb <
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p "f" p

III½
6

III
8

∏

◯ ◯ ◯ ◯◯ ◯◯ ◯ ◯◯

∏

∏
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≈
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æ
.œd
æ

œd
æ
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æ

œn

œ œ+ œn
{

œd

≈ œ# œd œ œ œ œ œ œ œ œ œ œ œ œ

7:4

œ< œ<
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œb < œ<
œ
æ

< œ

æ

<
œ

æ

<
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p

●
●
●
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●
●
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●
●
●
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○
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●

lip gliss

F F

● ● ●
○
●
––
○
●
●F

●

IV
7

V
6

I½
5

II½
7

P ∏

◯◯ ◯ ◯ ◯◯ ◯ ◯

P

∏

msp

‰

3:2

œ œ
œ

œ
œ œ

œ{ œ+
{

3:2

≈ œb œ

œ œ œ œ œ œ œ œ œ œ œ œ

œ

æ

< œ# <
œ< œ# <

œ< œb < œ<
œn <

embouchure glissando
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6
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6

V
8
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7

π

π

∏

◯ ◯ ◯ ◯ ◯ ◯ ◯ ◯

∏
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‰ . œ+ � � �

.œ+ œ+ .œb œb

œ œ œ œ œ œ œ œ Œ

œ< œ< œ# <
œ# <

œ< œ<
œ<

.œ#
æ
<

7:6

œ
æ
< œ<

.œn
æ
< œ# <

2 1 30
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ß start the tremolo without damping
go as fast as possible to the position
and gently mute it after the attack

entrance almost imperceptible
as comming from the ressonance
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NOT at the base of the strings, try to gey different harmonics
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