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attrito

General Notes

“Friction” as Dionysian structuring associated with free improvisation; in clash  with the all-too-human suffering 
and despair on the “variazione sul nula” situations. 

“Friction” is further a personal study on musical form, with brute operations on “abyssal fractures” , rough trades 
between musical blocks. As Ungaretti himself refers, in a conference from 1966, on his interpretation of Leopardi’s 
Canti as a work on fragmentation: “from that moment on, it was nothing but anguished anxiety, an alarm between 
two catastrophes.”

The text worked out in the piece is Ungaretti’s “Attrito” from  “L’allegria – Il porto sepolto”.

Attrito

Con la mia fame di lupo
ammaino

il mio corpo di pecorella

Sono come
la misera barca

e come l’oceano libidinoso

Technical notes

 The instruments should be amplified in order to balance with each other and with the electronic sounds. 

flute:

At the beginning of this first section, the flute in C plays with a very low dynamics (pppp-p), but amplified to the 
equivalent of a typical dynamic range (mp-mf). It consists of short attacks,  the consonants must always change 
gradually.  It should impact  the timbre of the  attacks as much as possible. This common technique tend to have 
this quality more evident at low dynamics, the amplification must be implemented with this exposure in mind.  

The work of the flutist, improviser, and collaborator Alessandra Rombolà inspired me.  Her work Nueza from the 
Urueña album is very close to the sound aimed here. I want to acknowledge Alessandra and Ine Vanoeveren for 
much-needed assistance.

Multiphonics numbers refers to Carin Levine’s The Techniques of Flute Playing

saxophone:
 
Multiphonics numbers refers to Marcus Weiss’  Techniques of Saxophone Playing

strings:

from extremely low pressure (1), ord. (3), high pressure (with pitch), and (5) extremely high pressure (no pitch):
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Pass the bow on the side of the bridge, next to the first string. 
NOT on the on top of the bridge!
The bow should be parallel to the direction of the strings.
The resulting sound should be a very high-pitched and soft sound.
Improvise around this sound and dynamic range.
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Gradually (really slowly), after exploring the initial sonority, 
position the bow toward the top of the bridge, just above the 
bridge, without a pitch. At this point also mute the strings with 
the left hand and prepare for the next action.
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NOT on the on top of the bridge!
The bow should be parallel to the direction of the strings.
The resulting sound should be a very high-pitched and soft sound.
Improvise around this sound and dynamic range.
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attrito Bernardo Barros
Text: "Attrito" by Giuseppe Ungaretti, from
“L'allegria – Il porto sepolto”.
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with muted strings and the bow over the bridge, 
improvise gestures that alternate between the strings
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