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At the beginning of this first section, the flute plays with a very low dynamics (pppp-p), 
but amplified to the equivalent of a typical dynamic range (mp-mf). It consists of short
attacks,  the consonants must always change gradually.  It should impact  the timbre of
the  attacks as much as possible. This common technique tend to have this quality
more evident at low dynamics, the amplification must be implemented with this 
exposure in mind.  
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The work of the flutist, improviser, and collaborator Alessandra Rombolà inspired me. 
Her work Nueza from the Urueña album is very close to the sound aimed here.
I want to acknowledge Alessandra and Ine Vanoeveren for much-needed assistance.
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